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SYNOPSIS

Roya, an Iranian teacher imprisoned in Tehran's Evin Prison
for her political beliefs, is faced with a choice: make a
forced televised confession or remain confined to her three-
square-metre cell. As past and present slip out of sequence
and exchange places, she moves between inner landscapes
and lived experience, revealing how isolation can reshape
perception, identity, and the fragile possibility of resistance.
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Returning to a narrative form didn’t mean going
back to a classical or linear structure for me.
ROYA follows the inner logic of the mind and
memory, where storytelling doesn’t unfold through
explanation or clear causality, but through repetition,
rupture, displacement, and silence. After many
years working with documentary forms, | needed
a structure that could carry this kind of experience.
Narrative cinema gave me a framework that doesn't

I J |

Narrative cinema gave me a
framework that doesn’t try to
reproduce reality but works
closer to how perception and
memory really function.

try to reproduce reality but works closer to how
perception and memory really function. Meaning is
not spelled out; it emerges through gaps, slippages,
and fractures. In ROYA, form is not just a container
for content, the narrative structure itself becomes
the space where experience takes shape.

In ROYA, the boundaries between dream and
reality, past and present, are intentionally left open.
This wasn't a stylistic choice for its own sake, but
a reflection of how experience is really lived and
remembered. Trauma, memory don’t move in
a straight line; they surface, fade, overlap, and
interrupt one another.

By layering images, sounds, and different
temporalities, | wanted the film to follow this
internal logic instead of imposing clarity from
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Trauma, memory don’t move
in a straight line; they surface,
fade, overlap, and interrupt
one another.




the outside. Dreams and reality are not treated as
opposites, but as connected states through which
the character moves. Blurring these lines allows the
film to stay close to a subjective experience where
meaning is always shifting, incomplete, and often
revealed indirectly. Rather than asking the viewer
to decode the film as a puzzle with fixed answers,
the film invites them into its rhythm and density, to
experience how perception itself becomes fractured
under pressure, and how coherence is slowly rebuilt
through fragments rather than resolution.

For me, dreams aren’t more accurate than reality,
but they can be more truthful. Not because they
replace reality, but because they're less filtered by
fear, control, or social expectations. In waking life,
reality is often censored, fragmented, or shaped by
what cannot be said or faced directly. Dreams are
spaces where things can appear without needing
to make immediate sense. In ROYA, dreams are
not an escape from reality, nor a rejection of it.

They are another way of encountering it, one where
suppressed emotions, memories, and conflicts can
surface without being organized or explained.
Rather than offering clarity, dreams open a space
where truth appears in unstable, unfinished forms.
That uncertainty is essential to the film, because
it reflects a reality that cannot be fully grasped or
resolved, only approached through fragments and
traces.

In the current situation in Iran, | don’t see dreams as
a form of escape. In ROYA, dreams function more
as a space of survival, a way for the mind to remain
active when the body is restricted, controlled,
or confined. Under conditions of physical and
emotional imprisonment, what is really at stake is not
freedom in an abstract sense, but the ability to stay
connected to oneself. Dreams create a fragile but
vital continuity when reality is constantly interrupted
by violence, fear, and uncertainty. They allow inner
life to continue when external life is narrowed,
monitored, or silenced. In this sense, dreams don't
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confined.




offer relief or illusion; they prevent total collapse.
What the film is interested in is not dreaming as
hope, but dreaming as endurance, as a minimal
space where meaning, memory, and agency are
not completely erased, even when everything else
is under pressure.

What is happening in Iran today feels to me like
a kind of collective dream, not in the sense of
illusion, but as a shared condition where familiar
structures collapse and certainty disappears. Reality
becomes unstable, time fractures, and meaning must
be reassembled from what remains. In this sense,
dreams in ROYA are not symbols of resistance in
a heroic or declarative way. They are closer to the
point where resistance begins: when what once felt
solid breaks down, and new ways of perceiving,
connecting, and enduring start to emerge. Dreams
mark the moment when control fails to fully capture
inner life. They hold fragments of memory, fear, and
desire that survive collapse. Resistance here is not
an act of opposition, but a refusal to disappear, a
way of staying present when the ground beneath us
is no longer stable.

Resistance here is not an act of
opposition, but a refusal to disappear,
a way of staying present when the @
ground beneath us is no longer stable.
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